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LDESTINATION SAN DIEGO, CA

ARON WIESENFELD

Serenity is the key in allegorical figures and

compelling landscapes.

i an effort 1w get away from his tght

painting stvle and o broaden his

artistic horizons, Aron Wiesenfeld
recently jumped in his car and lefe San
Dicgo for a two month painting odyssey
up the entire Pacific Coast.

‘I just really painted what was
interesting that | saw and made sure thar
r:'..'l:l‘}'l!l'ti]l]:rl Wils [J.“l“.: ri.ght o ][}I’..'ﬂt'iﬂn,
completely outside,” says Wiesenfeld.

Wiesenfeld sees this new work as
a major switch from his largely
allegorical figurative painting that he is
rypically known for. The trip served not
just as a way to break from this stvle buc
also as a way ro gain confidence in an
entirely new genre.

“It was the first ome that 1 was
completely immersed in the work and it
helped me because it allowed me to build
confidence in my paintings,”  says
Wiesenfeld. “Just doing it everyday got me
thinking about how the act of painting for
me used to be mainly thinking of formal
clements in the studio like compaosition,
light and mood. But, with these, it was
more or less, "Hey thar looks interesting or
cool,” and I would pull over and paine it,”

One of these new  landscape
paintings is of the abandoned Fore Ord
military base just outside of Monterey,
California. Wiesenfeld was drawn to the
scene by the desolate look of the empry
buildings that are now completely open
to the clements.

“Ir's premry strange, really,” says
Wiesenfeld, “Fort Ord felt like it was
almost haunted, very eerie, because it's
right there on the coast, prime real
estate, but it 15 completely abandoned
and there are no signs and no fences, You
could lirerally just walk into any building
vou wanted to, OF course, all of this
made it a perfect place o paint.”

HaLrway, olL oN woon, 55 % 48"
I initially bad a photograplh of an wndergronnd pasiagetvay, and it seemed that there was a lot
of history theve. { pus the characiers in o elaborate on this sense § had of an unanswered puzzle.

AMORNING, OIL ON WOOD, (2 ¥ 48"
Fhe artise says: This painting came out of @ dream tmage I had, At firse there was a city in
the backgrosnd, When I removed i, the large empty space of the sky seemee to become like

another claracter



The Gallery Says . . .

“T would call Aron an ‘artist’s artist.” He has the courage to pictorially delve

into the darker side of the human psyche. Yet, there remains a peaceful serenity

- 33 . _— —_— .
that mesmerizes the eye. — Leigh Timmons, owner, Timmons Gallery

SISTERS, OIL ON CANVAS, 60 X 48"

The avedse says: herve is @ whole fictional stovy bebind this painting. Many of the olgects in it arve symbolic of the story,




Wiesenteld funded the tip by selling
paintings on the way:,

hi 'l."r'“ll.lli Z"CI:H t!'l!:['ll Lo ﬁ'it"[][l.b-.. F.;l.]'l'l:i[:.'
members as | wenr,” says Wiesenfeld. *Buc
the reason | wanted ro do it was tha 1 juse
thought my work was getting oo tighs
and being in the studio all the dme wasn'
letting me take the chances I needed to.
S0, 1 thought I would just work directly
from nature and it has been very helpful.”

H‘Fiﬂﬁtﬂﬁ:ii]lﬁ H1.I!L'J' 'i"-'("'l'i.. M1 :‘;-E'lﬂ'n"r' al
Timmons  Gallery, comprise hgures
scemingly caughr or lost in some type of
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“People say they look sad buc I really
don't see thatr,” says Wiesenfeld. I don't
intend to do that. I'm drawn to empty
spaces and they might be lonely, bur thar
is what | find beautiful. What they're
about is the story that’s going on behind
the painting. What's going on off the
Edg‘l_'ﬁ i['l [hL' "a":'l:"]r.{ U'l.i[."i'i[jl_' 1.|]': LT % el, ]I.':u
that backstory that I'm interested in.”

Mo martter the style, each painting
J‘i”'lj?i d 'I.".'i.l.}' (] L‘::rnn:llll]ii.‘.‘ltu (L] ‘I"IL'
audience and draw people in. For
Wiesenfeld, this is what he hopes for
when it comes to collectors finding
interest in his work,

“If a painting communicates with
someone, on some level they can't
describe, then this is che best I can hope
for,” says Wiesnfeld. "When the
connection they make 15 beyond words
and they feel something personal, then
that painting is a success and that is the
ultimate compliment for me.

“If something is going on behind the
surface, people are drawn to it but don't
know why,” says Wiesenfeld. “They've
connected to something in it. And thae is
a constant theme through my work: the
ability to paint something to suggest
something that isn't shown.” @

For a direce ok to the
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www.americanaricollectar.com
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Price Range Indicator
Our at-a-glance Price Range Indicaror

shaws what you can expect to pay for
this artist’s wark.

2006
Small 5650-51,800
Meduim  $2,000-53,500
Large $5,500-56,200
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Fort Onrp I, 0IL ON CAMNVAS, 20 X 247

The artisct Sefys: Thic was ﬁ:.ffn.f:'ﬂ'_ff‘.r.u.r: drrect olservarion ar mr'.l".r'!'.r:.r].r frase that has been
closed down called Fore Orvd, { like the way it came ot becawse it caprures the feeling of
stillness that the place has,
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